the making of a BBC Television programme 
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The Planning Stage 
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‘The одо designer produces drawings for thé costumes 
ше in е КОГО and later attends fiting 3h 
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Rehearsals 
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High above the studio is the control room, known as thé 
Gallery, which is divided into sound, lighting and 


production areas. 


In the production area, the director sits behind a mass of 


coloured buttons and switches, facing a stack of TV 


“monitors. The picture from each camera on the studio 
floor is displayed on a separate monitor, while at the top 
of the stack a larger monitor gives the picture which the 


director has chosen for recording. 


On the director's left sits the production assistant who 
‘calls’ the camera shots ds listed in the camera script and - 


times each scene carefully. 


On the director’s other side is the vision mixer whose job 


is to ‘cut’, ‘mix’, ‘fade’ or ‘dissolve’ between the pictures 





offered-by the individual canteras. 








magnetic tape which records both vision and sound. 


Editing the many VT spools from thé serial is rather like 
-putting a giant electronic jigsaw together; one spool. 


contains scenes fróm a number of different episodes,- 


recorded together because they were-set in.the same 
location. The director and VT editor spend many hours in 


the editing suite. 
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The BBC's Radiophonic Workshop тоју becomes.involved. . 
One of its composers will'look di the:edited tape.and add’. 
` the distindive Doctor Who music. ^* x 











Thé programine is comiplefe at ost, ШЙ is nof ће. 
end of the story: 4 aa publicity: ‚— їй»: 










BRL: VES i§ û interested in 25 
5.45 Doctor Who : Doctor Who. They will ‘trail’ it on TV before | 
in The fri ofa Time Lord transmission to whet the audience's appetite. Radio 





f The Tardis is taken ‘out of == = Е 
time’ and the Doctor is placed Times, 100, of course, will give full details. 
on trial. What, if any, are ^ 
his crimes 
The Doctor........... COLIN BAKER 
The Valeyard 

MICHAEL JAYSTON 
The Inquisitor 
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